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Every t\vo years since 1975 the t\\io Mennonite Bible Colleges in Winnipeg 
have been organizing a c l i ~ ~ r c l i  music seminar in tlie month of  . l a n ~ ~ a r y .  The 
seminars consist of  \ \ ~ o r l i ~ h ~ p ~  on various aspects o f  c l i ~ ~ r c l i  IIILIS~C-clioral 
literature and conducting, hymn composition, service playing, liy~nnology- 
and mass choir rehexsals  culminating in a p ~ ~ b l i c  performance. More recently, 
tlic seminars have inclucied performances of major \\lorlis \\~itli tlie Winnipeg 
Symphony Orclicstr:~. under Robert Slin\\l in 1985 and under I-lelmutli Rilling in 
I989 and 1993. '  The participants come from across Canada and the central 
United States. Most are dl.;l\v~i fi.0111 tlie denominations represented by the t\vo 
colleges, tlie Mennonite Brethren (no\\! Concord College) and the Confcrencc of  
Mennonites in Canada: some come from other Mennonite denominations and a 
number of  participants have no formal Mennonite affiliation. 

One  of  these gatherings seemed to provide all ideal setting for a survey of  
Mc~inonite  church musicians. Information \\!as gathered at tlie eighth C I I L I ~ C I I  
m ~ ~ s i c  seminar that tool< place from San~~al -y  22-18,  1989. by means of' 11 

cltiestionnairc clc\,iscd ancl distribl~tctl by Carol Dycli. a gracluatc student in the 
Dopartmonk ol'Music at tlic University of.4lbcrta. in consultation \\!it11 Wesley 
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Berg.' In tliis article we present solne oftlie infonnation gathered at the seminar, 
place the findings in tlie context of more general research into Mennonite 
attitudes that have appeared in the past few years, and bring tlie findings up to 
date witli observations made at the tenth and most recent seminar held from 
January 1 1 - 17, 1993. 

Tliere were several aspects tliat nierited investigation. The first task was to 
conipile a basic demographic profile of the participants. (Tliere is no reason to 
believe tliat tlie demographic profile of the last senlinar of 1993 was signifi- 
cantly different from the one held in 1959.) The second was to seek information 
about attitudes towards church music, feelings about recent trends in cl i~~rcli  
music, and desires and hopes for change. Once these things had been done it was 
possible to malte some comparisons 011 the basis of conference affiliation, 
gender, and age. 

Of the 28 1 questionnaires distributed in the information paclcets handed out 
at the time of registration, 122 or 43% were returned. The saniple of respondents 
corresponded closely to the general profile of tlie larger group witli respect to 
provincial representation, gender, and conference affiliation. Of tlie people 
responding to the questionnaire, 47.1% were affiliated witli Conference on 
Mennonites in Canada (CMC) congregations, 35.5% with Mennonite Brethren 
(MB) congregations, 13.9% listed non-Mennonite affiliations, and 3.3%) indi- 
cated other Me~lnonite affiliations. Table 1 provides infonnation on the age, 
marital status, occupations, income, and I-esidence oftlie respondents. A l t h o ~ ~ g l ~  
tlie average age was 37.1 years, it is interesting to note that 35.5% of the 
respondents were under the age of 30, and tliat persons from 20-29 years of age 
represented tlie largest single group in tlie sample. 

As niight be expected, tlie general level of education of the participants was 
slightly higlier than the levels given in ICauff~iian and Driedger's study of 199 1. 
Their survey indicates tliat in 1089 6% of Canadian Mennonites had attended 
Mennonite colleges, 6% had attended graduate seminaries, and 48% had 
attended a non-Mennonite college or university, for a total of 6 0 % . W f  tlie 
participants in tlie seminar, 50.8% hadconipleted~~ndergraduate degrees, 13.9% 
Iiad completed graduate degrees, and 13.9% had partially conipleted ~ ~ n d e r -  
graduate degrees. No attempt was ~iiade to distinguish between Mennonite and 
non-Mennonite institutions, but the proportioti,ofparticipants who had attended 
a Mennonite.Iiig1i school or college would undoubtedly Iiave been much higher 
than the national averages of 20% and 6% respectively given by Kauff~iian and 
Driedger. The event clearly serves at least in part as a Iio~neconiing for the many 
alumni oftlie two colleges, and it is mainly in Mennonite secondary scliools and 
colleges that cl~oral singing has recently been cultivated and musical training 
has taken place.4 

There was a significant but not unexpected difference in the specific kind of 
education the participants had received. Just over 40% of the pal-ticipants had 
completed degrees in IIILIS~C: 22.1 Oh in performance, 1 1.5Oh in sacred music, 
4.9% in conducting, and 1.6% in musicology. As shown in Table 2, the extent of 



Table 1 
Demographic characteristics of respondents 

Characteristic N YO 

Age in years 
10-19 
20-29 
30-39 
40-49 
50-59 
60-69 
70-79 

Mean: 37.1 years 
Range: 18-72 years 
Standard Deviation: 13.3 

Marital Status: 
Married 
Single 

Occupation: 
Professiollal 
Clerical 
Sltilled labour 
Housewife/h~~sband 
Uneinployed/Retired 
Student 

Annual Income: 
Less than $25,000 
$25,000 - $50,000 
More than $50,000 

Residence: 
Urban 
Secolldary Urbai~ 
Rural 



nlusical training is also indicated quite clearly by the number of university or 
college courses in music that participants had talcen. Only 2 1.9% had no suc11 
courses, while 43.9% had talcen from 10- 14 music courses. The number of years 
of instruinental or vocal training is equally revealing: 3 1.4% had 5-9 years and 
38.1% had 10-14 years of instruinental training, while 47.8% had 1-4 years and 
32.1% had 5-9 years of vocal training. One other area of nlusical expertise was 
nleasured by aslting participants to indicate the number of years of choral 
experience they had. The average nu~nber of years of choral experience was 
2 1.3. Nearly 88% had tell or inore years of experience singing in choirs, and 50% 
had sung in choirs for inore than 20 years. 

Urbanization has also been a concern of sociologists studying Mennonites. 
Three categories were provided in the seminar questionnaire: urban (population 
over 60,000), secondary urban (population between 1000 and 60,000), and rural 
(population under 1000). Fewer than 8% of the participants caine fro111 rural 
settings. Approxi~nately 32% caine from smaller towns and cities and 60% catne 
from large urban centres. According to Kauffnlan and Dl-iedger, 25% of prairie 
Me~lnonites were rural in 1989, this figure representing an appl-oximate mean 
between the nlore heavily rural Easter11 and the illore urbanized Pacific areas.' 
Although the categories used in the respective surveys do not correspond 
exactly, the senlinar participants were noticeably Inore ~~rbanized than the 
average. 

A central task ofthe study was to deternline the degree to which participants 
were integrated into Mennonite churches. Nearly 86% of the participants 

Table 2 
University education of respondents 

Characteristic N YO 

Number of Courses: 
0 
1-4 
5-9 
10-14 
15-19 
20+ 

Degrees in music: 
Performance 
Musicology 
Conducting 
Sacred Music 



considered themselves to be associated with a Mennonite congregation. The 
average length of attendance at a Mennonite church was 30.7 years, with over 
80% having attended for more than 20 years. These findings appear to be in 
lteeping with those of Ha~nnl  and Kauffnlan and Driedger, who show that high 
levels of education result in l~igher degrees ofparticipation or "associatio1ialist11."~ 
Eighty percent of respondents also indicated that participation in Mennonite 
c h ~ ~ r c h e s  and instit~~tions had encouraged their interest in music and had 
contributed to their ~nusical growth. Table 3 shows tlie different ways in which 
respondents were iilvolved in their congregations, both as lllusicians and as 
congregational members. In response to a question designed to discover whether 
or not their musical activities were coilfined to tlie church, 73.7% indicated that 
they were also active in music-malting in their comm~ulities. 

Although the perfoi-ina~lces of the Inass choir are not the primary focus of 
this article, the preceding information does reveal why some ofthe most eminent 
choral conductors in the world have been eager to work with the chorus of 
seminar participants, the Mennotlite Festival Chorus. Howard Swann told 
Robert Sliaw that there was a choir in Winnipeg that he really should work with; 
Robert Shaw then toolt the initiative in persuading the organizers ofthe se~ninar 
of 1985 that it would be a good idea for lii11l to colile. Shaw then asked to have the 
Mennonite Festival Chorus come to Toronto to perform Beethoven's Missa 
solenlnis with the Toronto Symphony Orchestra in the International Choral 

Table 3 
Roles filled by respondents in the church 

Role N YO 
N = 122 

Teacher 
Deacon 
Pastor 
Committee member 
Musician 

Musical Roles: 
Conductor 
Choir member 
S~nal l  group-vocal 
Song leader 
Vocal soloist 
Pianistiorganist 
Instrun~ental ensemble 
Instrunlental soloist 



Festival held in Toronto in Jmie 1989, and again aslced to have them perform tlie 
War Requie~ii by Be~ijamin Britten witli him in Toronto in J~u~ ie  1993. Helmutli 
Rilliiig, of course, has collie to Wi~i~i ipeg twice to work with the clioir. 

Robert Sliaw described the quality oftlie choir in his folltsy way when he said 
"you can buy the sound but you can't buy the love," and in his comment that it 
was undoubtedly their c o ~ i i ~ i i o ~ i  heritage tliat allowed the siiigers to asse~iible 
fro111 across tlie continent and still be able to sing "lilte a clioir of cous~ns" in a 
very short ti~iie. In fact, one of tlie noteworthy features of the work with these 
exacting co~iductors has bee11 tlie fact that, with tlie exception of Mendelssolin's 
Elias, a co~iiplex and dramatic choral score, a number oi'reliearsals have either 

Table 4 
Comparisons according to conference affiliation 

Characteristic Frequency Difference: 
CMC relative 

to MB 
Overall IMB CMC % 

Education 
University degree 

Definition of the role of music N=36 
Preparation for worship 20 
Participation 7 
An act of worship 1 1  
Text-carrier 10 
E~iiotio~lal balaiice to i~itellectual co~i te~i t  2 
Education 7 
Expressivitylcreativity 4 
Pleasure 0 

Respondent's expectations in N=100 
attending the seminar 
An educational expesie~ice 64 
Revitalizationlinspiratio~i to 
co~i t i~ iue  church work 39 
Exhilarating larger-than-life experielice 30 
A social experience, ~iieeti~ig fi-iends 
fro~ll  across the co~uitry 2 6 
A worship experie~ice 19 
A chance to work with Helmut Rilling 18 
A chance to perform Mendelssolin's Elijrrh 12 
No response -- 7 7 



been cut short or used for other purposes: the choir seems to overcolne technical 
and musical problems in a rernarltably short time. 

David Dicltau, director of choral activities at Mankato State University and 
plenary speaker and workshop leader at the 1993 seminar, put it another way 
when he commented that he had never encountered a situation in which 
excellence and spirituality, two qualities that had heretofore seemed constantly 
to be in conflict, were united in the way it seemed to him they had been at the 
seminar. The infonllation gathered about the extent of musical training and 
choral experience in the group offers a fairly precise explanation for the 
excellence of the group. Altl~ough much less precise as a measure of spirituality, 
the fact that nearly everyone in t l ~ e  choir, both younger and older, reported 
having been a part of a church most of their lives, with the church also credited 
with having been a major factor in their musical development, is a likely 
explanation of the spiritual side of the group that seems to be immediately 
apparent to people from the outside. 

111 ~ n e a s ~ ~ r i n g  the effect of education on beliefs and attitudes, Hainin found 
that there was a relativizatioil in measures of orthodoxy (except in Anabaptism) 
and in personal ethics. Aiiabaptist beliefs were not significantly affected and 
social ideals were enhanced.' The questionnaire in this study did not include 

Table 5 
Comparison of female and male: Roles in the church 

Cllaracteristic Female Male 

General Roles: 
Teacher 
Deacon 
Pastor 
Committee member 
inusician 

Musical Roles: 
keyboard player 
songleader 
conductor 
choir member 
small group - vocal 
soloist - vocal 
small group - instru~nental 
soloist - Instrumental 
accoinpanist 



specific measures of tlieological orthodoxy. Tliere were, however, several 
questions that provided a general sense that participants liad a relatively 
traditional religious orielitation. When aslced to define the role of IIILIS~C in tlie 
cliurcli, by far tlie largest nu~nber described it either as a preparation for worship 
or as an experieilce ofworsliip, and a large nu~iiber thought it was i~nportant as a 
carrier of text. Smaller numbers of respondents suggested tliat rnusic provided 
an emotional balance to tlie intellectual content oftlie service, t l i ~ ~ s  involving the 
total person. Others saw ~iiusic as an opportunity to reflect divine creatiiity. 
Only the few respondents who suggested tliat IIILIS~C s l io~ ld  be present because it 
gives pleasure aiid creates beauty stand in danger ofbeing seen as "secularized," 
as valuing inusic for its own salce or for purely sensory reasons. But perhaps they 
were expressing a theology of the healing power of beauty tliat Mennonites in 
general, in spite of their love of singing, liave been hesitant to articulate. 

Table 4 shows cornparisoiis between responses given by MB and CMC 
respo~ide~its in answer to questions about the role of music in the church and the 
purpose of the seminar. Tliere are several points to consider. The first is that 
these questions were answered by o~i ly  about 75% of tlie respondents, a figure 
suggesting-especially in the case of the question about the I-ole of music in tlie 
church-that it is a difficult question tliat had not been given a great deal of prior 
consideration. Another 28% could tliinlc of o~i ly  one fi~nction. Tlie second point 
is tliat the results, wliile revealing certain differences-note tlie fact that four 
CMC but no MB respondents suggested beauty (sensuous e~ijoy~iient)  as a 
f~~~nc t ion  of music wliile MBs placed Inore emphasis on education-cannot be 
seen as reliable. At inost they would suggest areas for fultlier research. 

Otily a few significant differences in tlie responses of ~iiales and fe~iiales 
were found. Seventy-four percent of the llieli liad university degrees co~npared 
to 58.3% of tlie women. Musical traiiii~ig tended to be equal in most categories, 
except tliat twice as Inany Inen had bee11 trained as conductors and women 
tended to liave co~isiderably Inore instruine~ltal training. Table 5 coliipares the 
roles men and wornell had fulfilled in their congregations. The lower representa- 
tion of woinen in leadersliip roles reported by both Hamm and I<auffina~l and 
Driedger is borne out by tlie fact tliat wonien were less likely to have been 
deacons, pastors, or conductors, and more liltely to have been lceyboard players 
and accompanists. On the other hand, in Iteeping with evidence tliat acceptance 
of participation by wolnen has increased significantly from 1972-89,' the 
responses indicate a high degree of involvement in C I I L I ~ C I I  activities, and it is 
possible that music has been one oftlie important avenues by which women liave 
been able to begin to exercise leadership in Me~inonite churches. 

Perhaps one of the most interesting comparisons was that between younger 
(18-29) and older (30-72) participants. There have been significant shifts in 
~nusical practices in many Mennonite churches in the past several decades. 
Traditiorial clioirs liave struggled to survive in many congregations and have 
disappeared fro111 some. Tlie arguments about hymns versus c l ior~~ses  that raged 
in tlie pages of the Mennonite Brethren Herald in 1987 and 1988 could be 



Table 6 
Comparison of younger and older groups: 

Attitudes to church music 

Characteristic Younger Older 
O/n Yo 

Level of satisfaction with choir music N = 43 N = 70 
low 23.3 2.9 
M e d i ~ ~ ~ n  14.9 14.3 
high 62.8 82.9 

Changes desired in choir music 
more traditio~ial/classical 
more varietylbalance 
no change 
Inore com~nittecl singers 
better quality 
Inore integrated into worship service 
a more central role for tlie clioir 
more pop~llar music 
better leadership 

Level of satisfaction with solo and special group music 
N = 43 N = 7 2  

low 18.6 18.1 
medium 20.9 29.2 
high 60.5 52.8 

Changes desired in solo and special group music 
N = 2 2  

more traditionallclassical 3 1.8 
better quality 27.3 
more of it 27.3 
no change 
Illore integrated into worship service 13.6 
more variety 
li1oi-e up-tempo music 
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inte~yreted on one level as an indication of a division between younger and older 
generations.' It is often talcen for granted tliat tlie ni~isical tastes of young people 
are inimically opposed to those of their parents, uncles and aunts. Without 
having measured the extent to which this might be true in the large population, 
the questionnaire revealed that among the participants, at least, there was very 
little difference between the generations. The level of musical education in tlie 
younger group was, not surprisingly, slightly higher, and they were more liltely 
to have had the opportunity to acquire advanced training in vocal or instrulnental 
studies. The level of choral experience alnong the younger group was propor- 
tionately just as high as a~nong  the older group: 44% had sung in choirs for 15-25 
years and nearly 80% of this group had attended church for 20-29 years, tliat is, 
for all or most oftheir lives. Levels ofparticipation in churcli were equally high. 

Some small differences became evident in the responses of the younger 
group to tlie questions about attitudes towards music in their churches. Table 6 
shows that they were 20% niore liltely to express low levels of satisfaction and 
20% less liltely to express high levels of satisfaction with choir I ~ I L I S ~ C  in the 
church. The fact that they were Inore liltely to feel that the remedy s h o ~ ~ l d  be 
Inore traditional music rather than Inore music in popular idionis is somewhat 
surprising, however. It is unlikely that this can be talten as an indication of 
musical tastes alnong the younger churcli population in general, but it does 
indicate that the tradition ofwhich these seminars are a culmination is not liltely 
to die out soon if it is properly nurtured by the colleges and their sponsoring 
conferences. 

Needless to say, gatherings such as this reveal Inore than can be shown with 
tables and percentages. In tlie final section of this article we present a series of 
observations and musings on the present state of music in Mennonite cliurches 
and tlie role played by tlie church niusic seminars. 

The first question that arises is: Why are 220-275 people willing to talte a 
week away from work or family, to pay registration fees, to travel long 
distances, arid to engage in 13 hours per day of intense activity from Monday to 
Sunday, even though Inore than half received no funding at all fro111 their 
congregations? To be sure, there was a section in tlie questionnaire that probed 
tliese motives: tlie variety and distribution of the results can be seen in Table 4. 
But it became clear ft-om some of tlie open sessions in which participants were 
able to voice concerns and discuss common problems that there may be other 
factors at worlt. 

In his book on Men~ionite identity, Leo Driedger draws on Georg Simniel's 
concept of "the stranger" and offers tliese helpful comments. 

We would expect that when the stranger enters the environment ofotlicrs. he is 
secure o~ i ly  if lie is grounded in a reference g r o ~ ~ p ,  or if lie is socially and 
psychologically ~iiotivated by tlie norms of such a group. This raises many relatcd 
questions such as: wliat must bc the nature of the  reference group; how oftcn and 
how r n ~ ~ c l i  must an individual contact the reference group to sustain his separate 
identity; what II ILIS~ be the quality of such sustenance; and can an individual malte 



only occasional forays into the stranger world or can he worlc there consistently 
with occasional refresher periods within his own reference gro~~p?' ' '  

While Driedger is obviously referring to the ways in which Mennonites liave 
had to adjust to different societies during their centuries of wandering, it does 
not seem ~mreasonable to apply the questions to subgroups as well. Indeed, the 
answers to these questions would seem to be at the heart ofthe need for academic 
conferences, the meetings of professional societies, gatherings of ministers and 
deacons, and other attempts by members of subgroups within society to 
maintain contact with each other. 

Perhaps Mennonite musicians no longer have to cope with the questio~i that 
frustrated Benjamin Horch in the 1930s and 1940s: ministers aslci~ig suspi- 
ciously, "Kann die I c ~ ~ n s t  auch zur Ehre des Herrn dienen?" (Can the arts also be 
used to glorify the Lord?). But the colnlnents of church musicians in the open 
forums reveal that many still struggle with inisundersta~lding and isolation, 
whether it is in planning worship services with an unsyinpathetic pastor, trying 
to urge a new hymnal on a reluctant congregation, or persuading a cliurcli 
cot~ncil tliat tlie fine arts need to be included in tlie church budget. Or, they lnay 
liave had to stand alone in advocating that a new sanctuary be built with 
acoustics suitable for music-making, in an era wlien all too often congregations 
rely on the advice of consultants who equate good church acoustics with a good 
a~iiplification system and there seems to be an urge to apply carpet to everything 
in sight. 

There may be some congregations that liave liiore than one or two trained 
musicians in their midst. Mostly this will not be the case, and so tlie musician 
may feel like a stranger, as sollieone apart and slightly alien, someone who quite 
literally speaks a foreign language that sets him or her apart. Driedger suggests 
that the stranger's security ~iiust be grounded in a reference group, or at the very 
least IIILIS~ be ~notivated by the norliis of such a group. We would argue tliat for 
many Mennonite cl i~~rcli  musicians tlie biannual gathering in Winnipeg has 
become an important reference group. 

Driedger goes on to ask what tlie nature of the reference group should be and 
what tlie q ~ ~ a l i t y  of the suste~iance must be. Without trying to draw universal 
c o ~ i c l ~ ~ s i o n s  about all reference groups, it seeliis clear tliat this reference group 
serves the musician strangers well in several ways. The reference group should 
remind the stranger of the best qualities of her tradition, qualities tliat call easily 
be forgotten in the everyday routine of co~igregatio~ial life. The excellent 
musicianship of the Festival Chorus and the opport~unities the organizers have 
provided for performances of great choral worlcs ~ ~ n d e r  eminent conductors with 
a professional orchestra liave permitted participants to place themselves firmly 
it1  tlie tradition of a century of Mennonite choral festivals and choral singing 
while at the same time extending and enriching tlie tradition itself." The 
organizers have also provided moments of reflection on the history of music 
among the Mennonites, a history that is not always well linown. 

While reminding the stranger of tlie best parts of his identity, the reference 



group must not be so insular that there is no connection with the world to which 
the stranger returns. Here the organizers have had a finer line to tread. We 
suggested above that many participants felt that the way to improve ~ i i ~ ~ s i c  in the 
C ~ L I ~ C I I  wo~lld be to increase the proportion ofm~ls ic  from the WesLel-n art m ~ ~ s i c  
tradition, the Ititld of tnusic being performed by the Festival C ~ I O ~ L I S ,  for 
example. On the otlier hand, as the f~irore over hymns and choruses indicates, 
there have been radical changes in the musical styles practised by Inally 
congregations, especially of the Mennonite Brethren variety. Traditional hymn 
singingis increasingly a thing ofthe past, having been replaced by choruses sung 
"off the wall" from an overhead projector. The advent of a new hymnal that 
integrates both traditional and new hynlnody in an intelligent Inanner may slow 
down the process in Conference of Mennonites in Canada and Mennonite 
Church congregations, but even there the need and desire for new or different 
ways of worshipping are being felt.'? The conflict engendered by these changes 
is manifested both in the anguish expressed by ~liusicians struggling to serve 
their congregations while maintaining their own feelings of integrity, and by 
reports that there are ~nusicians wondering how long they can remain in their 
particular congregations if present trends continue. 

The seminars have dealt with this thorny problem in various ways. E\lery day 
begins with a worship service in which new ways of worshil~ping are modelled 
and explored. In the eighth seminar ill January, 199 1, a number of spealiers 
addressed various aspects of worship, suggesting new terminologies to substi- 
tute for words that have become laden with complex and occasio~ially conflict- 
ing emotional connotations, discussi~ig the nature of the churcli and the way in 
which the church can use a variety of gifts, and struggling with the question of 
how excelle~lce in the arts can be relevant in the churcli. Guest spealters have 
been brought in to bring their insights and experience to bear 011 the problem of 
new forms of worship. This is particularly I-elevant to the second role of the 
reference group that we have proposed. It is i~liporta~lt to realize that these are 
questions that other de~lolni~latio~is struggle with as well, occasionally before 
Mennonite churches have bee11 forced to do so, and their stories niay very well be 
of some assistance. 

One example that had a direct bearing on the conflicts within a number of 
Mennonite congregations had to do with the question of whether or not to 
establish two worship services, one contelnporary and one traditional. The 
advice of two experienced church m~~s ic i ans  fro~ii two different non-Mennon- 
ite traditions was that such arrangements served only to create two congrega- 
tions within one church. They suggested that the challe~lge instead was to 
integrate traditional and new ~naterials in a coherent and intelligent way. And 
througli the worship services and worl<shops, especially those using the new 
Wor-ship Book, seminar participants were able to discovel- what might be 
possible. 

Using the concept of the stranger who needs a reference group for s~~stenance  
and sec~u-ity has been one way to organize our thougllts about the ~vider 



implications of the church music seminars. It may seem paradoxical to apply the 
concept to persons who are so deeply involved in their congregations, but it has 
served to highlight the special training and frequent isolation of the musician in 
a congregation and it has provided a useful framework for discussing the ways in 
which the seminars can best serve the needs of the participants. The ultimate 
goal, of course, is to have Mennonite congregations in which the musician and 
practitioners of the other fine arts no longel- need to feel like strangers. 

Notes 
'See Wesley Berg. "Robert Shaw. Helmuth Rilling, and the Mennonite Festival Chorus," 

Chor-trl Jo~rr-r1tr132(Septelnber 1991 ):43-48, for a detailed account of the first two events. 

'Carol Dycli. "The Mennonite Choral Tradition: An Investigation ofchurch Music Seminar 8, 
1989." unpublished research paper, The University of Alberta, 199 I. 

'J. Howard Kaul'l'man and Leo Driedger, The Merrr~or~ire Mosaic: Ider~tity nrlclhIoder-rri:ntior~ 
(Waterloo: Hcrald Prcss, I99 I ): 134. 

'Wcsley Bcrg. Frorrr 1211.s.si(r Wirh n/l[r.sic~: A Sirrcly qj'ilre Merrrror~itc, Chor-crl Sirz~irrg Tr-adiriur~ irr 
C(trrrrrl[r (Winnipeg: Hyperion Prcss. 1985): 102- 103,125. 

'KauSSm;ln and Dricdger, 54. 

"Peter M. Hani rn .Corr t i r r r r i t~~~~~t I  C I ~ L I I I ~ ~ C , A I ~ I I  Ctrrrndicrrr Merrr~orlite Br-efI1r-e11(WaterIoo: Wilfnd 
Lauricr University Press, 1987): 155; Kauffrnan and Driedger. 240-41. 

'Ham~n. I61 : see also Kaut'i'man and Driedger, 241. 

hI<auffnlan and Driedger. 207 

"See Dyck. "Mennonite Choral Tradition," 2-6, for a summary of the debate 

"'Leo Driedgcr, Mer~r~nniie lclec~tity irl Cor~flicr (Lewiston and Queenston: The Edwin Mellen 
Press, 1988):s 1. 

I1The first known choral festival among the Mennonites of Russia was held 100 years ago in 
May 1893 in the village of Lichtenau. 

l Z H y ~ ~ ~ r ~ ~ I :  A Wo~shi l~  Book (Newton, Kansas: Faith and Life Press. 1992). 




